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expression; was not afraid to be grotesque and in one or two
instances, even ridiculous, which of course no living sculptor
could ever afford to he. I find Rodin now much underrated
and the wiseacres of to-day will only admit that his drawings
have the stuff of immortality in them. This is an absurd
judgment, and we need only wait a few years for the pen-
dulum to swing the other way, For one thing, the vast
output of Rodin makes his life work difficult to sum up.
Where a sculptor of to-day makes one work, Rodin made
a hundred, and his own fecundity tires and bewilders us
all in such a collection of his works as the Hotel Biron
possesses.

I find that a sculptor who is much lauded to-day, Despiau,
really has his foundation in Rodin.  Actually Despiau worked
for Rodin, carving marble for him. I could point to a head in
the Rodin Mus^e which contains the whole of Despiau, and
to me Despiau's work is monotonous and often insensitive.
He has a quality of delicacy in his heads derived from Rodin,
and especially recalls the so-called Raphael head in wax,
Despiau is very popular, more especially in America where
works of an aesthetic or washed out character have a great
vogue, for example, Whistler, Marie Laurencin, " Abstract
Art", BrancusL His nudes amount to school works which any
clever student can produce- When you haye seen one Despiau,
you have seen all, arid to compare this quite talented, but
limited, sculptor with Rodin, is nonsense,   Rodin did not
possess a sense of the architectural, and that is why his Porte
D'Enfer is such a failure architecturally,  From even a little
distance it has all the appearance of an ant-hill in commotion.
Rodin concentrated on the individual groups and figures,
and the Porte D'Enfer, to be appreciated, must be studied
close to, when the tragic and splendid qualities of the groups
reveal themselves,  When a student in Paris, I was taken to
Rodin's studio by a fellow-student, an Englishman, who made
himself known to me.   He was an elderly man who came
into the sculpture class at Julien's, and I noticed his sincere
but clumsy attempts to set up a figure,  He was Mr. Cayley-
Robinson, who was fairly well known as a painter in England,